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Allow m e to begin by saying that I am  speak ing on behalf of m any friends from  far away who
were eager to convey their greetings here, today: Franson Manjali in New Delhi, Ginette Michaud
in Montreal, Marc From ent-Meurice in Nashville, Peggy Kam uf in Los Angeles, Avital Ronell in
New York , Heba Machhour in Cairo, to nam e, rather arbitrarily, only a few of those who would
have lik ed to be here with us.

At the sam e tim e, I am  also speak ing for the whole team  at Galilée, which is here with us now
just as it was with him  so often over the course of m ore than thirty years, accom panying him  in
a way that goes well beyond what one norm ally understands when one think s of an editor and
publisher.

As well, I have been receiving m any m essages from  people who are at a distance from  the world
of philosophy or from  the university: this has to be em phasized. One of them  said to m e: ÒIt is
only when a great think er dies that you understand how m uch has been entrusted to them , this
activity of think ing that is so necessary but for which so few of us have the tim e or the energy.Ó 

I would also lik e to add, with a sm ileÑ in response to the sm ile that Jacques gave us last
TuesdayÑ the words of a very young child, the daughter of Christine Irizarry, one of JacquesÕ
translators in Am erica. As her m other was explaining to her that she is not allowed to scribble
on the walls, she said, ÒBut what if you want to write som ething im portant, lik e ÔDerrida is
dead.Õ?Ó Using a m ural as her m edium , the little girl was repeating the quotation m ark s that
Jacques put around the phrase, ÒMaurice Blanchot is deadÓ: im possible phrase he said, a phrase
that could only ever be a citationÉ  

For today, I will rem ain at the level of phrases: at the edge of discourse, in other words, on the
margin. Without accent, without cerem ony, without m incing m atters (sans phrases) in the sense
one so rightly expresses with Òla mort sans phrasesÓÑ just a recitation, then, in order to m ain-
tain the sim plicity of things that m ust only be lightly touched upon, so as to respect the sadness
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an d  also  th e p resen c e, th at b itter-sw eet p res-
en c e o f h is w h ic h  is h au n tin g  u s.

I w o u ld  like to  c ite th ree o f Jac q u esÕ p h rases,
to  b rin g  th em b ack,  rep eat th em,  h ear th em
an ew : n o t w ritten  p h rases b u t sp oken  o n es,
to  remain  c lo se to  h is vo ic e, if p o ssib le , fo r a
little w h ile lo n g er.  Fo r it is th e vo ic e th at c ar-
ries trac es an d  makes d ifferen c es. It is vo c al-
iz ed  w ritin g  an d  n o t,  o f c o u rse, a silen t o r
tran sc en d en tal vo ic e. Reg ard in g  ex ac tly th is
p ro p o sitio n , mo reo ver,  w e c o u ld  c ite yet
an o th er o f Jac q u esÕ p h rases, o n e h e mad e in
Cerisy in  1980 d u rin g  a g ro u p  d isc u ssio n  in
th e g ard en . Certain  p eo p le w an ted  to  d is-
c red it th e vo ic eÑ an d  h e: ÒBu t I h ave n ever
said  an yth in g  ag ain st th e vo ic e!Ó ( Imag in e h is
vo ic e sayin g  th at,  w ith  a c ertain  rise in  p itc h ,
th at c lassic  El Biar d e-to n atio n  o f h is th at
ac c omp an ied  all h is ex c lamatio n sÉ )

Th ree p h rases, th en . Th ree p h rases from
th ree d ifferen t p erio d s an d  in  th ree reg isters,
th at h ave c o n tin u ed  to  reso n ate w ith  me. 

O n e is o n  w ritin g , th e sec o n d  o n  th inkin g ,
th e last is o n  th e b o d y.

Th e first is o ld , d o u b tless from aro u n d  1970.
I h ad  b een  ex p erien c in g  a momen t o f d o u b t
an d  d isc o u rag emen t an d  w as tellin g  Jac q u es
th at I th o u g h t I d id  n o t h ave, o r n o  lo n g er
h ad , an yth in g  o f imp o rtan c e to  say. Almo st
an g ered  b y w h at I w as sayin g , h e g ave me
th is c lip p ed  resp o n se: ÒYes, I kn o w , th ese are
th e p retex ts o n e g ives o n eself to  avo id  w rit-
in g .Ó I w as taken  ab ack,  w h ic h  is p ro b ab ly
w h y I h ave n ever fo rg o tten  th is p h rase ( as h e
h ad , later o n ) . I h ad  n ever imag in ed  th at

Òw ritin g Ó c o u ld  p resen t itself as an  o b lig atio n
th at o n e mig h t try to  refu se. I am still n o t su re
if I h ave u n d ersto o d  c o rrec tly, even  th o u g h ,
as th e sayin g  g o es, ÒIÕve b een  w arn ed .Ó
No n e th eless, th is p h rase o f Jac q u es h as
remain ed  w ith  me as an  ax iom o r an  imp era-
tive. Th e risk in  w ritin g  mu st n o t b e avo id ed :
th e risk o f tryin g  to  reg ister w h at h as n ever
b een  an d  p erh ap s n ever w ill b e. Th u s it is
imp o rtan t th at w e n o t seek to  p ro tec t o u r-
selves from th at to  w h ic h  w e are ex p o sed
th ro u g h  w ritin g , even  if itÑ w ritin g Ñ c o u ld
n o n eth eless ap p ear an d  fu n c tio n  as an  in stru -
men t o f p o w er o r c omp lac en cy. Fo r o n e c an -
n o t an d  mu st n o t b e c o n ten ted  w ith  w h at h as
alread y b een  said Ñ o n e mu st n o t simp ly say
it ag ain , n o t rep eat it,  b u t say it an ew , alw ays,
an d  th ere c an  n ever b e to o  man y vo ic es. 

Th e sec o n d  p h rase c omes later an d  c o n c ern s
th inkin g . We w ere d isc u ssin g  a lin e in  Speec h
an d  Ph en o m en o n w h ic h  read s, ÒIn fin ite d if-
fŽran c e is fin ite.Ó I h ad  emp h asiz ed  its d iffi-
c u lty. He said  to  me, ÒYo u  kn o w , IÕm n o t su re
I u n d erstan d  eith er.Ó He w as smilin g , b u t h e
w asn Õt jokin g . O n  th at d ay, I u n d ersto o d  th at
th inkin g  c o u ld  esc ap e from h im to o Ñ h is
o w n  th inkin g  elu d ed  h im,  th ro u g h  some
ex tremityÑ an d  I realiz ed  th at to  th ink is
alw ays to  recko n  w ith  w h at esc ap es, w ith  th e
in ac c essib ility o f w h at esc ap es even  in  th e
even t o f its b ec omin g  ac c essib le . Jac q u es
n ever b elieved  h imself to  h ave b ro u g h t a
th o u g h t to  d efin itive c omp letio n . An d  th at is
p rec isely w h at is mean t b y Òd iffŽran c eÓ: n o t a
simp le d istin c tio n  b etw een  Bein g  ( lÕ•tre)  an d
b ein g  ( lÕŽtan t) , b u t th e th o u g h t o f Bein g  th at
d iffers from itself w ith in  b ein g . Bein g  ( lÕ•tre)
th at c o n sists o f sep aratin g  w ith in  itself from
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itself, fro m  su b stan c e o r su b jec t,  th u s fro m  th e c o n c ep t as w ell. Reread in g  o n  p ag e 102 yester-
day, I n o tic ed  that th e p h rase, p rin ted  in  italic s, is im m ed iately p rec ed ed  b y th ese w o rd s: Òth e
fin itu d e o f life as an  essen tial relatio n  w ith  o n eself an d  o n eÕs d eath ÓÑ th is is th e in fin ite, o r b et-
ter,  th is is w hat m akes th e in fin ite. It is th is u n th in kab le that tru ly m ak es u s th in k : it tak es aw ay
all o u r assu ran c es, even  th o se that c o n c ern  life itself. Th is is n o t m o rtifyin g , th o u g h Ñ it is p er-
severin g . It is, sim p ly an d  ab so lu tely, ri go ro u s.

Th e th ird  p h rase is a very rec en t o n e, c lo se to  d eath . It w as th e n ig h t b efo re, at th e h o sp ital.
Marg u erite w as th ere. Jac q u es had  had  an  o p eratio n  an d , m ak in g  an  allu sio n  to  m y h eart tran s-
p lan t,  h e said  to  m e: ÒNo w  I have a scar that is as b ig  as yo u rs.Ó He w as jo k in g Ñ h e alw ays lo ved
to  lau g h Ñ b u t h is fatig u e an d  an x iety w ere su c h  that th e to n e w as n o t very jo vial.  I w as n o t
ex p ec tin g  a p h rase lik e th is o n e, an y m o re than  I w as th e o th er tw o . Beyo n d  its h u m o u r,  it
to u c h ed  m e in  an o th er w ay: as if th ere c o u ld  b e an  am icab le rivalry in  su fferin g , in  th e in c isio n ,
in  th e in sc rip tio n  o f th e b o d y. As if, fro m  o n e scar to  th e o th er,  th ere c o u ld  b e c o m p etitio n Ñ
fo r w hat,  th o u g h ? Fo r th e in c isio n  an d  th e in sc rip tio n  o f w hat? Fo r th e in c isio n  an d  in sc rip tio n
o f o u r fin itu d e, w h o se lin e m ak es o u r in fin itu d e ap p ear in  Òth e san s o f th e p u re c u t,Ó2 as h e o n c e
w ro te.

Bu t I d o  n o t w an t to  m ak e h im  say an y m o re than  h e ac tually d id . 

Th ere yo u  have it,  th en Ñ sim p ly, th ese p h rases that c o n tin u e to  reso nate, ju st as h is fac e, h is
c harm , h is g estu res an d  h is vo ic e all d o Ñ skŽm a ka i  ph o n e, says th e stran g er in  Th e So ph i st: th e
sc h em a an d  in to natio n  o f th e sin g u lar,  o f th e n o n -su b stitu tab le, o f th e p ro p er in  its inac c essib le ,
in im itab le, in -ap p ro p riab le arc h i-p ro p erty, th e p ro p er su c h  that it p ro p erly sp eak s itself, su c h
that it th in k s itself an d  su ffers itself, su c h  that h e rem ain sÑ in  u s, in  h im self, finallyÑ in  h im self
th en , w h ic h  is also  to  say, o u tsid e o f h im , ex iled , ex sc rib ed , ek -sisted , b eyo n d Ñ w h ere, finally?
Here, w ith  u s. 

Tran slated  by Sarah  Cli ft an d  Co ry Sto ckw ell

N otes

1. Nan cy d elivered  th e Fren c h  versio n  o f th is tex t at th e ÒHo m ag e to  J.D .Ó w h ic h  w as h eld  at th e
Co ll•ge i n tern ati o n al d e ph i lo so ph i e in  Paris o n  O c to b er 21, 2004.

2. [Tran slated  literally, th e p h rase w o u ld  b e Òth e w i th o u t o f th e p u re c u t,Ó b u t th e reso nan c e o f
th e Fren c h  san s w ith  san g ( b lo o d )  an d  sen s ( sen se, d irec tio n )  are b o th  im p o rtan t.  In  leavin g san s
in  Fren c h , w e have fo llo w ed  Ben n in g to n  an d  Mc Leo d Õs tran slatio n  o f th e p h rase fo r Th e Tru th
i n  Pa i n ti n g ( Ch icag o : Ch icag o  U.P. ,  1987. p . 83) . Ñ Tran s.]
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1. The time has already comeÑ Derrida demands this much of usÑ to go beyond praise, beyond
the eulogy. The eulogy or the blessing (bén éd i c ti o n ), since it is the same thought (thanks to a
few accidents of linguistics) both in Greek and Latin: that of pronouncing the good, the worth,
the unique quality that must be recognized in someone. The eulogy is a payment of debt, a resti-
tution of dues, and we have been and shall always be indebted to him, for having been and for
eternally (timelessly) being what he is: thinker, friend, host, guest, watchman, passerby, speak-
er, writer, vi van t, presence.

In thus restoring to him all that returns to himÑ all that which, having come from him and
emanated from his power, having traversed, irrigated, aroused and disturbed us, indeed irritat-
ed us (in the Socratic sense of the word), must in all justice be recognizedÑ we express our grat-
itude to him: we return to him his grace, in every sense of the word. But in so doing, we come
to sense something that is lacking in the eulogy and indeed in all praise, something that praise
cannot help but lack: the ability to undo this economy of restitution and re-appropriation (in
thanking you I return to you what you have given, and at the same time I appropriate it for
myself in the very act of praising). We thus understand that we must go beyond praise, and we
understand this, yet again, because of him.

It is again he who has made us aware of this necessityÑ an urgent necessityÑ to go beyond resti-
tution. But this thanks that we must give him is hence something like a last return or a last send-
ing, which traverses him at the same time as it returns to h i m , a thanks given but forever impos-
sible to give back to himÑ to him, Jacques Derrida.

For it is a question of knowing to whom, to what, the restitution of praise returns. To what sub-
ject, to what unique being, to what name, to what unnameable beyond the name. He would
have said it better than anyone, and indeed he did say it in many ways: the giving of thanksÑ
its gratitude, its grace (the grace which is said like that which is granted or that which charms)Ñ
neither comes from nor returns to anyone.

Generous Beyond Praise
Jean -Lu c  Nan cy
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2.  Th is lo g ic  g overn s n o t o n ly g ratitu d e b u t also  th e g ift, g en iu s, faith , th o u g h t, p rayer, g en -
ero sity.  It is th e g en eral lo g ic  o f all fo rm s o f sen d in g , o f ad d ress o r d estin atio n , to  w h ic h  n o  p o in t
o f em issio n  o r arrival c an  b e assig n ed—sen d in g s w h ic h  th u s c an n o t retu rn  to  th em selves, o r, fo r
th at m atter, retu rn  in  any w ay.

Gen ero si ty is th e b est ex am p le. Th is w o rd  is b e in g  tak en  u p  ag ain  an d  ag ain  w ith  reg ard s to
D errid a, in  h o m ag es, c e leb ratio n s an d  eu lo g ies. No th in g  c o u ld  b e m o re ju st th an  th e seem in g ly
en d less ac c u m u latio n  o f testim o n ies to  h is g en ero sity—w ith  h is tim e, h is atten tio n , h is w o rd s,
h is very p erso n . It is n o n eth e less tru e th at D errid a h im se lf in sisten tly c au tio n ed  ag ain st th e u se
o f th is w o rd . I am  all th e b etter p lac ed  to  sp eak  h ere sin c e it is to  m e th at h e ad d ressed  th is c ri-
tiq u e an d  th is w arn in g : “Givin g  th ro u g h gen ero si ty, o r b ec au se o n e is able to  g ive ( w h at o n e
h as) , is n o  lo n g er g ivin g .”1 An d  it w as h is d esire, fin ally,  to  ab an d o n  th e w o rd  “g en ero sity,” sin c e
it d esig n ates th e p ro p er p o w er to  d isp en se o f a p ro p er g o o d—an d  h en c e, in  th e fin al in stan c e,
to  reassu re th e o w n er ( pro pri Žta i re) .

Go in g  b eyo n d  p raise w ill th u s m ean  p assin g
b eyo n d  th e restitu tio n  to  D errid a o f a g en ero sity
th at w o u ld  b e h i s—ex c eed in g  th is attrib u tio n  o f
a q u ality p ro p er to  h im . As effec tive ly p ro p er to
“Jac q u es D errid a” as it m ay b e, an d  in  as u n d e-
n iab ly sin g u lar a w ay as it d em an d s to  b e rec o g -
n iz ed  w ith o u t reserve, th is g en ero sity c an n o t
an d  m u st n o t b e “rec o g n iz ed .” O r ( w h at am o u n ts
to  th e sam e th in g ) , “J.D .” m u st n o t b e rec o g n iz ed
in  su c h  a straig h tfo rw ard  an d  u n ified  m an n er.

H is g en ero sity is n o t “h is ac t,” “h is g estu re,”
w ith o u t h im  first b e in g  th e g estu re o r th e effec t
o f an o th er g en ero sity in  h im , o n e w h ic h , p assin g
th ro u g h  h im , m ak es h im  p o ssib le : a c o m in g
fro m  n o w h ere an d  fro m  n o  o n e th at c h o se,
se lec ted , sp ec ified  an d  reserved  h im  to  b e th is
“g en ero u s” b e in g  w h o m  w e p raise.

3.  Im ag in in g  th e d eath  o f th e “last w riter,”
Blan c h o t w rites th at w h at arises at th e m o m en t
o f th is d eath  is n o t silen c e b u t an  “in c essan t m u r-
m u r,” an  “erran t sp eec h ,” to  w h ic h  th e w riter h ad
len t a sin g u lar vo ic e. Th e vo ic e, th e g en ero u s
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voice, of J.D. gathered such a murmur onto itself—vocalized it, phrased it, gave it resonance.
This murmur is that of a time, of a world; within it lies a generosity anterior to any genitor or
genius, to any genesis or genealogy: that of the very murmur that awaited, and thus made pos-
sible, a voice. “J.D.” is the signature of a time.

It is not the only one, and there is always and must always be more than one voice (it is again
Derrida himself who tells us this). The voice of Deleuze, at the very least, as well as that of
Lacan, form very different vocalizations and take on entirely other intonations. One day we will
have to decipher their polyphony, their counterpoint without resolution, just as we will also have
to decipher the counterpoint of Heidegger, Wittgenstein and Bataille.

Derrida’s generosity must therefore resolutely, unconditionally, bring us beyond “him,” for it is
in this way that it is generous, and above all it is w i th this gift that it is generous: what it gives
forth goes above and beyond any identifiable, appropriable “Derridean message.” It is not a pri-
vate but a common property, an unconscious or a super-consciousness in excess of any “I”: it
is the indistinct murmur of a time that ruminates over its own closing and its unforeseeable
opening, it is the deaf rustling of a sleepless time, generous both with expectations and with
tremblings.

“Beyond praise”: we sometimes use this expression when we feel incapable of pronouncing
someone’s merit or excellence. But in fact this turn of phrase quite clearly reveals what is at
stake: no praise can be bestowed upon a subject, a name or a face, without bringing this sub-
ject infinitely beyond itself, and into the gratuity and graciousness of its own birth, into the con-
tingency of its necessity.

The tru th of praise is located precisely there, where it is pulled away from its own generosity,
an emotional, exaggerated, affected generosity that is always in danger of self-contentment. The
truth of the blessing is that it speaks a good that infinitely surpasses both the one who receives
the blessing and the one who gives it.

And we understand this truth, today, th an ks to the one to whom we offer this praise—Derrida
demands this much of us.

Tran slated  by Sarah  Cli ft an d  Co ry Sto ckw ell

Notes

1. Le To u c h er…, p. 36. It would, of course, be necessary to reread and analyze the entire passage.
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